Rush (2002)

David Kechley (b. 1947)

David Kechley’s technical showpiece Rush was originally written for the West Point Saxophone Quartet to demonstrate the virtuosic capabilities of the saxophone quartet. Long unison lines of chromatic display break off into imitative lines between the four instruments before settling on a middle chorale section. The soprano saxophone and baritone saxophone trade “protesting soloist” functions against this backdrop before the piece stretches into extended techniques with slap-tongue and hugely disjunctive leaps into the altissimo register. The piece ends much as it began with a restatement of the virtuosic opening material.
Quartettsatz in C minor (1820)

Franz Schubert (1797-1828)

Franz Schubert began to compose a new string quartet in C minor in 1820, which would have been his twelfth work for the ensemble. He completed the stunning first movement and finished 41 bars of an Andante movement before he inexplicably left off and never returned to the work. It was discovered among the scores that came to light after his death in 1828. The manuscript eventually came into the possession of Johannes Brahms, who edited the work for its publication in 1867 as a standalone piece titled Quartettsatz (quartet movement). Its first public performance took place in Vienna on March 1, 1867. DSQ’s soprano player, Dan Graser, arranged the version heard tonight. Performing the work on saxophone requires that all the players be comfortable with circular breathing, double-tonguing, and for the soprano player a great command of the highest register of the instrument. The work features a fantastic range of impassioned virtuosic sections with some of Schubert’s most effortlessly beautiful melodic writing.

Six Bagatelles for Wind Quintet (1953)

György Ligeti (1923-2006) / arr. Donald Sinta Quartet

The famous Six Bagatelles for Wind Quintet all began as piano pieces, part of Ligeti’s Musica ricercata.  The six movements of this chosen by Ligeti for his wind quintet work are III, V, VII, VIII, IX, and X. These numbers are especially important as this indicates how many unique pitch classes are heard in each movement. We have selected four of these for tonight’s program, and following an explosively quick opening in the first movement--alternating between major and minor triads--next we play the third movement, which features a folk like melody heard in the top two voices against an ostinato of 7 note patterns in the other voices.  The fourth movement provides a harsh contrast to this in a 7/8 meter, and then the final movement features a light dance melody heard in an unsettled mixed-meter. The saxophone version heard tonight was prepared by DSQ.
Holberg Suite (Aus Holbergs Zeit), Op. 40 (1884)

Edvard Grieg (1843-1907)

Edvard Grieg’s famous Holberg Suite was originally a solo piano piece written to commemorate the 200th anniversary of Danish-Norwegian playwright and humanist Ludvig Holberg’s birth. The following year it was adapted for string orchestra, expanding the dynamic and actual pitch range of the work considerably. As it was written in tribute to a figure from a bygone century, the work’s style is more closely related to the late 17th and early 18th century of Holberg’s life than the 20th century in which it was written. The work takes the form of a suite of dances, contrasting light and festive music with intense lyricism and beauty.  The opening movement features a gallop style rhythm throughout contrasted sharply with the chorale-like opening of the second movement. The final movement is a celebratory dance which features very quick articulation and virtuosic passages from the performers. The version presented tonight by DSQ combines elements of both the original piano version as well as the more popularly heard string orchestra version.
Bulgarity (2013)

Annika Socolofsky (b. 1990)

Annika Socolofsky’s Bulgarity is a tour-de-force fusion of vulgarity and Bulgarian music. Though the melodic material sounds folk-style in nature, all of the music is original. Bridging Bulgarian dance music and saxophone playing, the three-minute work features rapid juxtapositions of unison and divided writing between the instruments with vulgar articulations culminating in a furious rhythmic-unison finish. Annika completed this piece while still a Masters degree student at the University of Michigan. This work was one of the winners of DSQ’s 2013 National Composition Competition and was premiered during DSQ’s April 2013 Paris tour at the Paris Conservatory, Versailles Conservatory, and Selmer Paris Showroom.
String Quartet No. 8 in C minor, Op. 110 (1960)

Dmitri Shostakovich (1906-1975) / arr. Dan Graser
Throughout his life, Dmitri Shostakovich contributed several great works to the chamber music genre including 15 string quartets. Even among these greatly celebrated works, the Eight Quartet stands out as a true masterpiece of formal innovation, musical drama, and autobiographical melodicism. The work bears the dedication, “To the victims of fascism and war.” This dedication and the sheer amount of self-quoting Shostakovich does with several melodies in the work leads some to say that he was thinking not only of the tragedy of WWII and the Holocaust but also of his own oppression under the Stalin regime. The primary motive of the work is in fact a musical depiction of four letters of the composer’s name – DSCH -  which in German musical notation represents the pitches D-Eb-C-C#. The work opens with this motive staggered in all four voices before quoting both his first and fifth symphonies. The second movement explodes into a fast dance with a Jewish musical theme that was also highly featured in his 2nd Piano Trio in e minor. This dramatic music transforms into a lighthearted danse macabre in the third movement, which again makes use of Jewish musical style this time in the form of a waltz. After a couple interruptions using a theme from his first cello concerto, this music fades down into one voice before once again being interrupted by the beginning of the fourth movement. The three harshly articulated notes found in this movement are thought to represent not only gunfire but also the hard knock at the door of the secret police as well as a secret signal from revolutionaries that they were nearby. A revolutionary song and a quote from Shostakovich’s own Lady Macbeth opera are heard before dissolving into the fifth and final movement. This closing music makes intricate use of the DSCH motive heard earlier before presenting a final version of this music at a huge dynamic, only to fade away much as the piece began, offering little comfort or resolution.
Tango Virtuoso (1991)

Thierry Escaich (b. 1965)

French composer and Paris Conservatory Professor Thierry Escaich completed this humorous and virtuosic take on the traditional Argentinian tango in 1993 and dedicated it to saxophonist Jean-Pierre Baraglioli. The work opens with the melody in the soprano stated several times before transitioning to a soft and subdued second theme. The work’s middle section features hints of jazz and popular dance music before stating the melody in the alto against virtuosic runs in the soprano. The work concludes with a dramatic coda all the while keeping a tongue-in-cheek approach to this very dramatic dance form.

Song for Tony (1993)

Michael Nyman (b. 1944)

British composer Michael Nyman is equally regarded as a composer of classical, pop, and film music. His music combines the repetitive rhythmic drive of minimalism with an accessible melodic lyricism found in more popular genres of music.  Perhaps best known for his score for the 1993 film, The Piano, Nyman wrote this original saxophone work that same year in memory of his manager, Tony Simmons. This powerful tune features a melody in the alto saxophone heard against rapidly articulated accompaniment in the other three voices, most notably in the absurd baritone saxophone part where the accompaniment leaps across several octaves.
Adagio for Strings, from String Quartet Op. 11 (1936)

Samuel Barber (1910-1981) / arr. Johan van der Linden
The famous Adagio for Strings by Samuel Barber achieved international renown following its 1938 premiere by Arturo Toscanini and the NBC Symphony Orchestra. Since then the work has been featured in countless film and television programs and has become a staple of American classical music. The work actually began as the second movement of Barber’s String Quartet, Op.11 and has since been transcribed and arranged countless times, including by Barber himself for his 1967 choral work, Agnus Dei. The version heard this evening was completed by Dutch saxophonist and composer Johan van der Linden and effectively channels the intimacy of the original quartet, the overwhelming power of the string orchestra, and the purity and blend of the choral version.
The Green Groves of Erin/The Flowers of Red Hill

Traditional (Irish) /arr. Dan Graser

The inspiration for the saxophone version of this famous set of Irish reels came from a landmark recording from 1996, Appalachia Waltz, which featured a version of these tunes performed by string virtuosi Mark O’Connor, Yo-Yo Ma, and Edgar Meyer. Through the waves of Irish immigration into the Americas before the US was even a country, this music has worked its way into the soul of American folk and bluegrass fiddle playing especially. Translating this to saxophone allows for a similar level of virtuosity with a greater power of sound and articulation. While we’re playing just as fast as fiddle players, the combined mass of sound is reminiscent of a great highland bagpipe!
